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(front detail and above) Sahara, charcoal on paper, 100 x 90 cm (u/f) 115.5 x 104 cm (framed), 2018,

YANNI FLOROS

Adelaide artist Yanni Floros’ new series of hyper-realistic charcoal on
paper drawings celebrate the female form as landscape. Attributes
such as endurance, patience, courage and bravery are represented in
this ongoing series and investigate the female form and landscape as a
harmonious and symbiotic relationship.

These works are inspired by the sand dunes of the Sahara desert, the
waterfalls of Niagara Falls, snow covered mountain peaks of Alaska and
the puissance of the River Seine. The mettle, and fortitude characterised
in these works serve as homage to the timelessness of natural
landscapes and the female form.



| on paper, 100 x 90 cm (u/f) 115.5 x 104 cm (framed), 2018,

a, charcoa

Niagar



Seine, charcoal on paper, 43 x 90 cm u/f, 57 x 102.5 cm, 2018.



Alaska, charcoal on paper, 100 x 90 cm (u/f) 115.5 x 104 cm(framed), 2018.
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as a skin of life or the canary in the coalmine and on it we may notice a
reflection on the challenges to the natural environment.

Bleached, perforated paper, 56 x 38.5 cm u/f, 71 x 53 cm framed.
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Take a Breath, ink, pencil on torn and perforated paper, 75 x 105 cm u/f, 91 x 120 cm, framed.



Take Me Back, ink, pencil on torn and perforated paper, 56 x 76 cm u/f, 70 x 90 cm framed.



Bommie I, Ink, pencil on torn and perforated paper, 75 x 105 cm u/f, 91 x 120 cm framed.
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Tumbling down, ink, pencil on torn and perforated paper, 105 x 75 cm u/f, 120 x 89 cm framed. Below the surface, ink, pencil on torn and perforated paper, 105 x 75 cm u/f, 120 x 89 cm framed.



Re-Growth, ink, pencil on torn and perforated paper, 105 x 105 cm u/f, 120 x 120 cm framed. Resolve, ink, pencil on torn and perforated paper 105 x 105 cm u/f, 120 x 120 cm framed.
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Bloom /I, Ink, pencil on torn and perforated paper, 56 x 56 cm u/f, 70 x 70 cm framed.
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(left), Bleached /I, Ink, pencil on torn and perforated paper, 56 x 38.5 cm u/f, 71 x 53 cm framed.
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Stonehaven, ink, pencil on torn and perforated paper, 75 x 105 cm u/f, 91 x 120 cm framed.
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Take Me Back Il, ink, pencil on torn and perforated paper, 56 x 76 cm u/f, 70 x 90 cm framed.
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2003 Lingua Franca, Global Art Source, ZUrich, Switzerland
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Meeting Place, Keeping Place, George Adams Gallery, Arts Centre,
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Selected Group Exhibitions Slowly, Slowly, Kudos Gallery, Sydney

2017 Whyalla Art Prize, finalist, Country Arts SA, Port Adelaide & Adelaide 2005 Art Sydney 05, Sydney
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(front detail and above) The turning, oil on linen, 122 x 122 cm (u/f), 125 x 125 cm (framed) 2018.

ADRIANE STRAMPP

This new work by Melbourne artist Adriane Strampp looks at journeys,
travelling to or from one place to another, and momentary stillness, an
ongoing interest coming from a peripatetic background.

Strampp’s process begins with a collection of photographs and memories
as reference material, a compilation of information gathered from places
once visited or inhabited and which continue to have some pull or
gravitas. Collectively they conjure up memories, whether physical aspects
such as shafts of lights searching an exit or shadow creating mystery, or
emotional, such as a sense of anticipation or anxiety.

The information is edited and revised repeatedly as the painting develops
and a more intuitive process takes over in an attempt to describe the
feeling of a place rather than a direct likeness. Subtle colour shifts

merge tonally to create spatial variances, leading the viewer through the
work and ultimately guiding them to draw on their own journeys and
associations that connect them with the work, and perhaps to a more
universal or collective sense of memory.



Departure, oil on linen, 91 x 91 cm (u/f) 95 x 95 cm (framed), 2017.




Change, oil on linen, 91 x 91 cm (u/f) 95 x 95 cm (framed), 2018.




Pinto, oil on linen, 91 x 91 cm (u/f), 95 x 95 cm, (framed), 2018.




Mooring, oil on linen, 91 x 91 cm (u/f), 95 x 95 cm, (framed), 2018.




Entrance, oil on linen, 91 x 91 cm (u/f), 95 x 95 cm, (framed), 2018.

Evening, oil on linen, 91 x 91 cm (u/f), 95 x 95 cm, (framed), 2018.
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